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USually I sce a tele-
vision monitor as a little box containing
facts and ficdons that have been careful-
ly packaged and framed—for my mind
as well as my vision. In Cathy Weis’s
hands, cameras, screens, and monitors
fracrure reality and enter dialogues with
flesh. They become perambulating beds,
prisons, stand-ins, and carnival rides.

A camera shoots Jennifer Monson
from below and projects her upper
body onro a screen in liquid rainbow
segments thar make us reimagine her
solid, upright scif as a tilting prism. Ish-
macl Houston-Jones’s clear, sharp
moves are duplicated or complemented
by screen doubles; his face considers
the goings-on from a comner of the

screen. The camera arrests Scott
Herons scrappy jumps and,
when he puts a shark hat on, lo-
cates him with the real guvs
cruising an ocean that scoots
across the floor on wheels.

The mio consdtuting the sec-
ond half of Fracturcd, Just the
Fracts, Ma’am is wackier and less
controlled than the three solos.
Sophisticated rechnology mates
with the stightly slapdash style of
a show dreamed up by crazy-
smart people for a Sarurday
night’s fun. Video pastes Anne
Iobst’s upper body on Jennifer
Miller's wild-legged dancing.
Weis’s head reclines in a monitor
that Miller pedals across the
room; “I feel reborn,” says Weis
dreamily, although later, as
Miller pumps in circles, rotating
the monitor giddily to keep it
facing us, Weis scolds her, cross-
eyed with rage. She gets her
comeuppance: furiously yanking
on ropes, Iobst makes a sus-
pended monitor bearing Weis’s
talking head fly through the air.

No one theme predominates except
that of the magic camera run amok.
Why do Miller and Iobst (boots and
skirt for one, fringed suit for the other)
advance cowpokily to appropriate mu-
sic, if not so that the camera they're
stalking can play with their images?

Before the performance, the au-
dience gort to play videomagic too.
What could be more stimulating than
to have your image superimposed on
Pat Buchanan’s and lift your liberal fin-
ger to pick his nose?



